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Global citizens are having a hard time due to extreme weather. In Europe,
heat waves have killed more than 1,500 people while Pakistan’s most torrential rains in a decade have completely flooded one-third of its land. This
summer, unexpected heavy rain caused damage in the Republic of Korea
and even took the lives of one entire family. When we are threatened by
things we cannot control, when we need a good rest after an exhausting day,
we need space to keep up with our daily lives. Space is our refuge and sanctuary.
The same goes for intangible cultural heritage (ICH). We need space to
see, feel, and enjoy ICH. Thus, we have the story of “ICH Spaces as a Workshop,” notions as inseparable as a needle and thread.
This issue, the “Windows to ICH” section focuses on space as a facilitator
of ICH, the meaning of the ICH spaces, and the impact of ICH beyond the
space. We consider various aspects of the ICH space as workshop in the context of Nepal, the Republic of Korea, Timor-Leste, and Vietnam.
ICH Courier has prepared up-to-date news from the ICH community in
the cities of Singapore, India, and Kyrgyzstan to report on how ICH safeguarding activities are ongoing in the Asia-Pacific region. In particular, it
is a pleasure to introduce a youth safeguarding pioneer initiative actively
engaging in archive, education, and promotion of ICH in Vietnam.
ICH Courier contributes to the spreading of ICH-related information through best practices for various ICH safeguarding activities in the
Asia-Pacific region and by sharing the latest issues facing ICH communities.
ICH Courier asks for your continous interest and support for those who recognize the value and importance of safeguarding ICH. ICHCAP will continue to do its best to provide high-quality online and offline content that all of
you can enjoy. n
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Intangible Cultural Heritage and
Soft Power — Context Matters!

R

eflection on the role of ICH as an element of countries’ soft power has developed in recent
years (Schreiber 2017, Sargent 2020). While the soft power concept was coined in the Western
Hemisphere by Joseph Nye, in the specific context of United States foreign policy in his 1990
book Bound to Lead, it has gained recognition worldwide and influenced cultural policies, programs,
and diplomatic strategies in Asia, such as “Cool Japan,” “Incredible India,” and “Discover Korea, your
way.”
The original concept of soft power communicates the message that State power is based not only
on its economic and military potential (hard power), involving violence, coercion, and the ability
to deter, but also on its attractiveness and its appeal to shared values. Nye states that a country’s soft
power is based on three resources: its culture, its political values, and its foreign policy.2 As one of the
pillars of soft power is culture, so is culture’s essential counterpart: cultural heritage, both tangible and
intangible.
It is not surprising that states in the twenty-first century, aware of the prime role of their cultures for
their international position, image, and reputation, have begun to take part in the “global race for soft
power.”3 This notion is also connected with the popular concept of “nation branding.”4 The rankings of
nation brands are thus created in parallel to soft power rankings; among the most recognizable in 2022
are the Elcano Global Presence Index (www.globalpresence.realinstitutoelcano.org/en/home), Nation
Brands ranking (https://brandirectory.com/rankings/nation-brands), and Global Soft Power Index
(https://brandirectory.com/softpower/). Nations are thus now equated with brands, as the title of the
2022 Global Summit of the International Advertising Association suggests: “Nations as Brands.”
These rankings use different methodologies to assess the position of states, so the data in Table 1
is only illustrative of the phenomenon of these type of rankings. Notably, however, only four Asian
countries that are also States Party to the 2003 UNESCO Convention for the Safeguarding of the
Intangible Cultural Heritage (hereinafter 2003 Convention)—China, Japan, South Korea, and India—
are present in the top twenty countries in all rankings. From the perspective of ICH scholars, there are
interesting metrics that come under the label “culture and heritage” present in the Global Soft Power
Index 2022, comprising “influential in arts and entertainment,” “food the world loves,” “a great place to
visit,” “rich heritage,” “an appearing lifestyle,” “leaders in sports.”

Hanna Schreiber

Assistant Professor, University of Warsaw

Selected State Parties to
the 2003 Convention in
Asia Appearing in Top 20
Countries in Diverse Soft
Power/Nation-Branding
Indexes

Number of
Place in
Inscriptions to the
Elcano
Representative List of
Global
the ICH of Humanity Presence
(As of December
Index 2021
2021)
(Global)

Rank in
Nation
Brands
Ranking
2021
(Global)

Place in Global
Soft Power Index
2022 Counting
Only “Culture and
Heritage” Metrics
(Asia only)

China

34

2

2

1

Japan

22

4

3

2

South Korea

21

12

10

3

India

14

11

7

5

Singapore

1

17

27

4

Indonesia

9

24

15

8

Table 1. Position of selected State Parties to the 2003 Convention from Asia in global soft-power and
nation-branding indexes.

People play a board game together with world map.
© elenabsl, kr.123rf.com
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Culture of Ukrainian borscht cooking © NGO Institute of Culture of Ukraine

Kimjang, making and sharing kimchi in Korea
© Korea Cultural Heritage Foundation

The 2003 Convention is widely considered an important
platform for boosting countries’ soft power, bringing
international attention to cultural traditions and practices.
Thus, countries have focused on having as many important
ICH elements as possible from their territories inscribed on
the Representative List.
Exploration of the soft power concept has led to its
critical reconceptualization. South Korean researcher Geun
Lee suggested a new definition of soft power by making a
distinction between hard resources and soft resources (e.g.,
ideas, images, know-how, education, culture, traditions,
national symbols), rather than by differentiating between
hard power and soft power as Nye did. Lee’s “resource-based
theory of soft power” invites us to approach ICH as a resource
used by states to achieve different soft power goals. Lee
categorizes these goals broadly as: (1) soft power to improve
the external security environment by projecting peaceful and
attractive images of a country; (2) soft power to mobilize
other countries’ support for foreign and security policies; (3)
soft power to manipulate other countries’ styles of thinking
and preferences; (4) soft power to maintain unity within a
community or community of countries; and (5) soft power to
increase the approval ratings of a leader or domestic support
for a government.5
The conviction that ICH resources mainly create respect
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and appreciation, and enhance mutual understanding is
widespread among ICH scholars and practitioners. These
are also the objectives of the 2003 Convention. However, we
also witness and discuss how states use their ICH resources
to achieve soft power goals other than those officially
communicated by them or foreseen by the 2003 Convention.
The latest inscription into the List of ICH in Need of
Urgent Safeguarding as a case of extreme urgency, “Culture
of Ukrainian borscht cooking” (2022), is a good example
of strategic goals that were important for the Ukrainian
government to achieve: reminding the international
community of the ongoing war and mobilizing support for
Ukrainian cultural identity, which is currently exposed to
radical challenges. In practice, however, it is hard to imagine
that borscht is threatened and needs urgent safeguarding, even
taking the war into account. The dish is still being cooked,
despite existing obstacles, also outside of Ukraine—indeed,
it remains very popular not only in Ukrainian communities
(e.g., in Poland it is one of the most popular and regularly
consumed soups). Thus, its inscription is intended to sell an
important symbolic and political message rather than the
element actually facing real risk of extinction. We may see that,
in this case, ICH is used as soft power resource “to improve
the external security environment by projecting peaceful and
attractive images of a country” (Lee’s first category) and “to
mobilize other countries’ support for foreign and security
policies” (second category).
In Asia, ICH is unofficially considered a “soft weapon” in
countries’ cultural arsenal. It is used not only to influence the
image of a country but also as a means to claim sovereignty
and as reminder to others about symbolic “ownership” over
specific cultural elements. The ICH nomination process is
thus also a “message-selling” process intended to re-establish
political alliances in the region or to support a state’s economic
strategies, for example. Quite widely discussed examples of this
include double inscription of traditions related to the bread
lavash: in 2014 by Armenia, and two years later by Azerbaijan
together with Iran, Kazakhstan, Kyrgyzstan, and Türkiye.
Thus, lavash as a soft power resource was used by Azerbaijan
“to maintain unity within a community of countries” (fourth
category), sustaining alliance with them and as a reminder
to Armenia (with which it is in a long-term conflict) that the
element has more “owners.”
The importance of food heritage as a soft power resource
can also be observed with the tradition of making kimchi,
inscribed by South Korea in 2013 and in 2015 by North
Korea. In this case, for North Korea it was important to be
recognized as another “owner” over kimchi and “increase
domestic support for the government” (fifth category). From
the South Korean perspective, however, this ICH resource
has a long-term, paramount economic importance: exports of
kimchi surged by 10.7 percent year-on-year to $159.9 million
in 2021. This figure surpassed the record-high exports of
$144.5 million in 2020.6 This financial boost also shows how
soft power resources such as ICH can translate into (hard)
economic power. It also shows that the five defined categories
of soft power goals are only exemplary and could possibly be
extended.

ichcourier.unesco-ichcap.org

Thus, for countries that have been constantly analyzing
their place in various rankings in the world, the Representative
List of the ICH of Humanity becomes—contrary to its initial
premise—another such ranking, within which countries aspire
to place high in terms of both quantitative and qualitative
aspects. And ICH resources are used as important “cultural
weapons” in the global fight for soft (and hard) power.
ICH as a tool for defining and maintaining identity locates
itself inevitably at the heart of politics and international
affairs. Two important components of hard power—economy
and military—may easily connect with soft power, depending
on the context. The existence of platforms of international
discussion, knowledge-sharing, and networking such as
UNESCO, as well as its regional centers such as ICHCAP,
can be seen as an opportunity to channel and soothe possible
tensions around it. Thus, when analyzing ICH and its role
in creating soft power, we have to take overall, international,
regional, and national context into account, in order to be
able to understand, predict, and manage in a peaceful way
possible political challenges, economic opportunities, identity
struggles, and potential conflicts around it. n

References

1. Sargent, Sarah. “‘Fractured Resemblances’: Contested
Multinational Heritage and Soft Power.” International
Journal of Cultural Property 27, no. 1 (2020): 97–123;
Schreiber, Hanna. “Intangible cultural heritage and
soft power: exploring the relationship.” International
Journal of Intangible Heritage, Vol.12 (2017): 43–57.
2. Ikenberry, G. John, and Joseph S. Nye.
“Soft Power: The Means to Success in World Politics.”
Foreign Affairs 83, no. 3 (2004): 136.
3. Holden, John, and Chris Tryhorn. Influence and
Attraction: Culture and the Race for Soft Power in
the 21st Century. The British Council, 2013.
4. Anholt, Simon. Brand New Justice: How Branding
Places and Products Can Help the Developing World.
Oxford: Elsevier Butterworth-Heinemann, 2006.
5. Geun Lee. “A Theory of Soft Power and Korea’s
Soft Power Strategy” The Korean Journal of
Defense Analysis 21, no.2 (2009): 205-218.
6. Byun, Jye-jin. “Korea’s Kimchi Exports Soar to All-Time
High.” Korea Herald, January 17, 2022.
www.koreaherald.com/view.php?ud=20220117000707.

ichcourier.unesco-ichcap.org 

VOLUME 52 ICH COURIER

7

Cultures in a Cosmopolitan City:
Challenges, Changes, and Continuity
Sathashivam Logaraj

Assistant Manager, National Heritage Board, Singapore

Cao Mingmin

Assistant Manager, National Heritage Board, Singapore

Screenshot of Theemithi’s 2016 Silver Chariot Procession
route through residential estates and live-streaming
details for greater accessibility to the community.
© Hindu Endowments Board, Singapore

T

here are various phenomena that
pose a risk to living heritage, ranging
from demographic issues to economic
pressures, as identified by UNESCO (see
https://ich.unesco.org/dive/threat/). This
article will address three ongoing issues
commonly believed to present a considerable
challenge to the viability and practice of ICH
in highly urbanized cities: limited land area,
increasing focus on modern technology, and
the COVID-19 pandemic.
As a metropolis with a population of 5.45 million
across 728 square kilometers, Singapore must keep abreast
of developments in modern technology and urbanization,
along with the social, cultural, and economic changes they
bring. Similarly, as a hub of international travel and business,
Singapore had to navigate the waves of change brought about
by the COVID-19 pandemic, and its implications on the citystate’s ICH.
Despite the belief that such conditions may be unfavorable
for ICH to thrive and prosper, communities practicing ICH
in Singapore have managed to adapt and evolve with these
contemporary realities. This article will provide three case
studies on ICH rituals, practices, and festive events that have
managed to remain relevant by navigating the realities of
urbanization and capitalizing on modern technology.

Chingay

Chingay takes place on the second weekend of the Lunar New
Year and is typically held over two days (see www.roots.gov.
sg/ich-landing/ich/chingay). The festival, which has long roots
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in Singapore’s cultural history, has grown to
become one of the most significant events
in the country’s socio-cultural calendar.
Known for its carnival atmosphere, it is a
multi-cultural event that involves not only
the Chinese but also other ethnic groups in
performances and contemporary culture.
As Singapore and its community continue
to grow and evolve, so has the Chingay
parade. In its early years, from 1974 till 1980,
the procession was staged in different public
housing estates, before moving to Orchard Road,
Singapore’s main shopping belt, for the first time in 1985. At
the turn of the millennium, the procession took a new route
through Singapore’s Civic District. The parade subsequently
moved to Chinatown in 2003 and Marina Bay in 2010.
As the population grew and spaces within the city changed,
the organizers and community behind the parade continued
to alter the parade route to ensure that Chingay remains
accessible to residents across Singapore. For instance, since
1997 an initiative titled Chingay@Heartlands has brought
selected floats and featured performances to different
residential districts, allowing more residents across Singapore
to experience the parade.
Chingay has evolved not just in terms of changing the
urban spaces where it is held but also in expanding its
repertoire, from fourteen forms of traditional performing
arts in 1973 to its current status of a street parade boasting
a wide array of performers, community floats, jugglers,
percussionists, lion dancers, traditional performing arts such
as dikir barat groups and kathakali dancers, acrobats, and
ichcourier.unesco-ichcap.org

The silver chariot successfully cleared overhead decorations outside Sri Mariamman
Temple, Chinatown, Singapore, 2019. © Sathashivam Logaraj
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and YouTube for the community to observe—an inclusive
initiative which has been implemented by the Hindu
Endowments Board since 2014 to make festivals accessible to
those who are unable to be physically present.
Today, devotees across age groups continue to attend and
partake in the practices associated with the Silver Chariot
Procession, from maintenance of the chariot—including
carefully fitting together, decorating, and polishing the
numerous intricate pieces that make up the chariot—to
partaking in the procession, both physically and virtually.
Multiple generations of Singaporean Hindus have become
accustomed to celebrating traditional religious practices amid
the evolving nuances of a densely populated and constantly
growing city.

Hari Raya Puasa

Hari Raya Puasa, also known as Hari Raya Aidilfitri or Eid
al-Fitr, is a major festival marking the end of Ramadan. It is
celebrated by Muslims across the world, including in Singapore
(see www.roots.gov.sg/ich-landing/ich/hari-raya-puasa).
Muslims observe a fast throughout Ramadan—the ninth
month in the Muslim calendar, considered to be the holiest of
all months—during which they refrain from consuming food
or drink from dawn to sunset. Communal feasts at home with
family, relatives, and friends are a highlight, and the mosque
plays an integral role during the holy month, with special
prayers being held throughout.
Historically, villagers would work together to decorate the
neighborhood and have communal feasts. While the majority
of the community have since moved to high-rise apartments

The 2019 Chingay Parade, held at the F1 Pit Building, Marina Bay, Singapore. © People’s Association, Singapore

fireworks, among many others, representing the diverse ethnic
communities in Singapore and cultural influences from the
world over.
Owing to restrictions on physical gatherings brought about
by the COVID-19 pandemic, the parade went fully digital
in 2021 and was adapted into a hybrid showcase at Jewel
Changi Airport early this year. The event was live-streamed
on YouTube, Facebook, and national television to continue
the tradition of bringing joy, fervor, and celebration to the
community, allowing the performers to still be part of the
celebrations, and the public to partake in them in one way or
another.
Hence, the way Chingay has adapted to the changing
availability of physical space in an urban city and successfully
used technology to keep the spirit and practice of the parade
alive serves as an example of how ICH can continue to thrive
in a modern city.

Silver Chariot Procession

The Silver Chariot Procession is a religious ritual practiced
by the Hindu community, in which a huge processional cart
carrying a sacred idol of a presiding deity is towed along
a public route by worshippers (see www.roots.gov.sg/ichlanding/ich/silver-chariot-procession). The craftsmanship
and maintenance of the silver chariots before and after the
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across Singapore, the ethos of the community and their spirit
of sharing continues to live on. These communal feasts were
moved to homes or mosques, where families would send trays
of food for sharing, and many a time extended to neighbors
and friends as well. Visiting the homes of relatives and friends
takes place throughout Syawal (the tenth month of the
Islamic lunar calendar, beginning with Hari Raya Puasa), and
family members often work together to prepare food for such
gatherings.
In Singapore, places like Geylang Serai (once one of
Singapore’s oldest Malay settlements) are lit up a month
before Hari Raya Puasa, and a grand bazaar selling an array
of local food, traditional desserts such as kueh, clothing, and
accessories are a huge draw, with festive bazaars becoming
common in other locations as well, such as Kampong Gelam (a
historic district typically associated with the Malay, Arab, and
Bugis communities).
In 2020 and 2021, however, due to the pandemic, bazaars
were put on hold as large social gatherings were prohibited.
The community adapted to these challenging times by livestreaming prayer sessions and sermons from various mosques
around the city, visits to relatives’ homes turned virtual
with the aid of mobile devices and social media, and there
was a rise in home-based businesses who could deliver the
traditional food and desserts typically found at the bazaars.
Additionally, the National Heritage Board, with the Malay
Heritage Centre, organized a diverse line-up of online and
hybrid programs that showcased the food, fashion, culture,
and performing arts of the Malay-Muslim community.
These efforts allowed the atmosphere of the festival to be
felt by all and enabled the social practices of the festival to
remain accessible to the community despite the impact of the
pandemic.

Conclusion

While there is a perception that the environment of a city
is unfavorable for ICH practices to flourish, the various
communities in Singapore have managed to steer through
the realities and challenges of limited land area, increasing
reliance on modern technology, and the COVID-19 pandemic.
Through continued evolution and adaptation by the various
communities involved, ICH rituals, practices, and festive
events continue to remain relevant and, in fact, prosper in the
city-state of Singapore. n

procession are also integral to the tradition, and the practice
has become more elaborate over the years as Hindu temples
and the community grew in numbers.
There are two prominent Silver Chariot Processions
celebrated each year: the first in commemoration of
Thaipusam, and the second for Theemithi. Both of these
processions pass through the city’s Central Business and Civic
districts as well as various public and private housing estates.
Devotees walk alongside the chariot, and sighting the chariot
is believed to be an auspicious blessing for anyone witnessing
the procession, with devotes typically offering varisai—plates
of offerings such as fruits, flowers, silk garments, and incense
sticks—to the chariot’s presiding deity. As the procession
takes place in the vicinity of housing estates and the city
center, overhead obstacles such as toll gantries, bridges,
and suspended decorations have posed challenges to the
continuation of this practice. The organizers and community
continue to evolve with the growing and changing needs of
the city by maneuvering around these physical obstacles and
altering the procession route.
To keep the tradition and practice going during the
COVID-19 pandemic, the chariot procession continued on
its journey with only a priest and a handful of volunteers
(compared to typically hundreds of participants in normal
conditions), with the procession live-streamed on Facebook
ichcourier.unesco-ichcap.org

Note

1. F
 or more information on Singapore’s ICH,
see www.roots.gov.sg/ich-landing.

(Top) Pacu Gemilang! (Glorious Boat Race) showcased the strong
spirit of teamwork and unity within the Malay community through
this performance and accompanying float inspired by a traditional
boat race, 2019 Chingay Parade. © People’s Association, Singapore
(Bottom) Families getting together to celebrate Hari Raya
Puasa, pre COVID-19. © National Heritage Board
ichcourier.unesco-ichcap.org 
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Gyeonggi Province intangible cultural property
practitioner for traditional musical instrumentmaking, Im Seonbin © FROM HERE, Inc.

ICH Space
as a Workshop,
Home for ICH
There are two connected proverbs: “space makes people” and
“people make space.” The same is true of ICH and ICH space
as workshop. In order for ICH to reveal itself, an ICH space as a
workshop is necessary; conversely, for the space to be imbued
with meaning, it needs ICH to run through it, just like a needle and
thread. Let’s take a look at the stories of elements of ICH and ICH
space as a workshop from Nepal, the Republic of Korea, TimorLeste, and Vietnam.
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Republic of Korea

Republic of Korea

A Sanctuary of
Flow and Transmission
Seol Ji Hee

CEO, FROM HERE, Inc.

ICH Spaces and Practitioners in the Republic of Korea

ICH refers to culture that endures for a long time alongside
the community of a certain region and has value to endure.
The region in question may be the entirety of Asia, a country
like Kyrgyzstan, a city like Manila, or a village like Daraengi.
Each cultural practitioner must seek out, cultivate, and utilize
a suitable transmission space for their circumstances, thereby
marking their time onto the space. In this regard, this article
seeks to briefly explore the past, the present, and the next step
of transmission spaces in Korea.
Choi Dongsik is a North Jeolla Province intangible cultural
property practitioner for traditional musical instrumentmaking; he has been crafting string instruments since the
1960s. He is currently running a workshop in the Yongmeori
Hill area of Jeonju, North Jeolla Province. In a single-floor
workshop building made of only bricks and concrete, he is
accompanied by myriad fans and equipment. The severely
dilapidated building gets extremely hot in the summer and
frighteningly cold in the winter. Meanwhile, Im Seonbin,
another instrument-maker from Gyeonggi Province, has been
producing drums since the 1960s in a space of around 300
pyeong (approx. 992 square meters) without proper facilities
such as a workshop, showroom, or storage. Not only that, the
threat of redevelopment in the area is a constant source of
anxiety for the artist.

Hanji dreamcatcher by craft artist Jeon
So-ri, Sojji Factory © FROM HERE, Inc.

Safeguarding ICH

North Jeolla Province intangible cultural property practitioner for traditional
musical instrument-making, Choi Dongsik © FROM HERE, Inc.

W

e all need space to fully immerse ourselves in our
work, whether it’s an office, a research lab, a café, or
a transmission space. Only when we have secured
an area in which we can focus on work, we produce a high
quality of work. To this end, we select such spaces by ranking
them according to criteria such as the floating population,
demand, rent, condition, and infrastructure. An artist I know
established a studio in the vicinity of Hongik University in
Seoul, since it is a bustling downtown area with a large floating
population of people involved in art and culture. One pottery
artist launched a workshop in Icheon, Gyeonggi Province,
since Icheon has close historic ties with pottery to the point
that there is a village consisting entirely of pottery workshops
and factories. The space in which a person takes root for
months—or even decades—can reveal much about their life
and personality, while allowing visitors to discern what they
are about to see. That is the true power of a space.
Since launching my business, I moved venues three times
and renovated three spaces before settling on a worthy
location. The first was Heeheedang, a youth residence with
shared spaces. The Culture Village in Nosong-dong, Jeonju,
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Leather craft artist, Shin Pyeong-hwa © FROM HERE, Inc.

has many houses that were built in the 1970s and 1980s.
We remodeled one such house in collaboration with youths
and eventually took on tenants. It was sometimes used as
a residence, sometimes as an office, and sometimes as a
party hall. The second was the coworking space for Jeonju
Social Innovation Center. The Center is an intermediary
organization that identifies and resolves local social issues. The
third floor of its building is a coworking space for enterprises
with social missions, which made it perfect for us, as we are
a company that specializes in content for local youths and
cultural heritage. The key point was providing a shared space
for diverse networking and communication. The third is our
current office, which is located between Jeonju Pungpaejigwan
and the Tool Shop Street. The building has been used by
youth culture planning companies since 2015 and we became
tenants in 2021. At the time, the space consisted of white tiles,
large windows, and a somewhat dark and drab kitchen. We
decorated the place in our brand colors of jade green, reddishbrown, and light yellow, and it gradually evolved to represent
FROM HERE’s space, time, and identity.
ichcourier.unesco-ichcap.org

The Korean government legislated the Cultural Heritage
Protection Act in 1962 to curb its rapid extinction. The first
generation of ICH practitioners designated in the immediate
aftermath consisted of those born from the 1910s to 1940s,
who experienced the Japanese colonial occupation and the
Korean War. They chose to work in minimal spaces that
allowed them to produce their art under limited resources and
unfavorable circumstances, concentrating on their craft alone
each day. Most of them continue to work without an adequate
workshop to this day.
Then the next generation came. For example, craft artist
Jeon So-ri creates dreamcatchers using hanji (traditional
Korean paper). Her dreamcatchers incorporate flowers and
local characteristics, presenting craft items that delight the
eyes and hearts of the audience. After working as a craft
experience instructor at Soyang Daeseung Hanji Village and
Jeonju Cultural Foundation, she finally opened a workshop
of her own in 2019. The second example is leather craft
artist Shin Pyeong-hwa. He began to learn leathercraft after
becoming enamored with leather one day and eventually
established his own workshop in 2017. He has a personal
workspace where he can teach two to three students and a
slightly larger showroom for leathercraft items. Having studied
fashion design at university, Shin also displays merchandise
such as cups and eco-bags. The third is bookshop owner and
novelist Kang Seong-hun, who opened Bookstore Kafka in
2013. He enjoys handcrafting furniture as much as he enjoys
writing and books. As such, his bookstore is composed of a
section for displaying books, a section for writing and lectures,
a section for crafting furniture, and a café. In this regard, his
bookstore is the very reflection of his lifestyle.
Republic of Korea underwent growth at a remarkable
pace from the 1960s to 1990s in the so-called Miracle on the
Han River. It was the fruit of Korea’s efforts to become a “fast
follower” in rapidly imitating and implementing the strategies
of advanced nations. Having raised the per-capita GDP from
ichcourier.unesco-ichcap.org 

USD 87 in 1962 to USD 1,693 in 1979, the moniker of a
miracle is no exaggeration. Then, in the 1990s, the keywords
“uniqueness” and “tastes” entered the popular lexicon,
centered around Generation X, which began with those born
in the 1970s (by Korean standards), and the subsequent
Generation MZ. Unlike the first-generation ICH practitioners,
who pursued their art relentlessly to make a living without a
choice in the matter, the second generation pursue uniqueness
and different tastes. To this end, they present a clearer sense
of reason and meaning in their work, answering questions
such as why they do this work, how seemingly identical works
differ, and how and how well they can demonstrate their
sense of identity through their craft items and workshops. The
second generation of artists and their successors will gradually
seek to live by the three following mottos:
• Endlessly research and demonstrate one’s own style.
• Be bold in establishing and combining one’s main work
and secondary work, as well as main materials and
secondary materials.
• Strive for the ultimate goal of realizing one’s own way of
living well, instead of pursuing conventional success.
The important thing is that the way of proving one’s
own identity requires a balance between self-acceptance
and popular response. Though we should not be tied to the
opinions of others, there is also no reason why we should
refrain from showcasing our ideas to others. This sense of
direction is being reflected in transmission spaces and craft
items. As such, transmission spaces must provide convenience
and efficiency to allow immersion in creative activities,
while also clearly embodying the transmitter’s narrative and
personality. This is because these spaces contain not only
cultural heritage but also the space utilized by transmitters,
the time accumulated by them, and the identity of the region
they inhabit. n

Ordinary Goods © FROM HERE, Inc.

VOLUME 52 ICH COURIER

15

Nepal

Nepal

Safeguarding
ICH at Viharas in Nepal
during the Month of Gunla
Swosti Rajbhandari Kayastha

Lecturer, Lumbini Buddhist University

N

epal boasts an abundance of temples, monasteries (or
viharas), and other socio-cultural places where various
ICH practices are performed. Here, various forms of
religious and non-religious activities take place on a daily
basis; but during special festivals and occasions, they are
transformed into workshops of ICH practice. This article will
touch upon the annual activities at the Buddhist viharas of
Kathmandu Valley during the holy month of Gunla (August–
September).
The word “Gunla,” translated directly from Newa Bhasa, the
language of the Newar community who celebrate the festivals,
literally means the tenth month. This time is considered sacred
and culturally rich by the Newar Buddhist communities,
especially those living in the three Kathmandu Valley cities of
Patan, Kathmandu, and Bhaktapur, with as many as thirteen
festivals celebrated within the month. Devotees spend
the month engaged in activities such as reciting religious
hymns, reading holy scriptures, and making early morning
pilgrimages to religious stupas and shrines collectively in their
local areas. Many people make donations, take oaths, and
refrain from the consumption of non-vegetarian food and
alcohol. The activities of this sacred month allow the devotees
to collect punya or
merits to lead them along the path
of virtuosity and
righteousness.

The community members take on various roles for the
coordination of the festival. The main activity is to visit
various other stupas, shrines, and monasteries, as well as
the main shrine in their respective cities in a procession.
During this whole month the Newar community gather at
their respective viharas early in the morning after a cleansing
bath. At the break of dawn, the viharas come alive with the
hustle and bustle of community members all gathering to
perform their assigned tasks and commence their pilgrimage.
In the past, people wore traditional attire for the procession;
however, in more recent times a dress code is prescribed for
the community members: a standard t-shirt is printed with
the logo of the vihara, displaying the congregation the wearer
belongs to.
The procession is led by a group of musicians, playing
cultural music with traditional instruments like the dhaa
(double-sided drum, hung from the neck and played by
striking with a stick on the right side while the left side
is struck by the hands), taa (small cymbal), bhusya (large
cymbal), naykhin (small drum), chhusya and payentah
(traditional long trumpets), collectively referred to as the
Gunla Baja. In Kathmandu the community gather early in
the morning, around 5 A.M., and they reach the most sacred
Svayambhu Maha chaitya (shrine), set on top of a hill, around

Svayambhu stupa with Buddha Eyes
taken in Kathmandu, Nepal, January 2019.
© kumudparajuli, kr.123rf.com
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(Left) Members of Itumbahal (vihara) after returning from the morning Gunla procession © Swosti Rajbhandari Kayastha
(Right) Members of Itumbahal (vihara) enjoying a morning breakfast after returning from the monring Gunla procession © Swosti Rajbhandari Kayastha

7 A.M. Living close to this shrine, I can hear the captivating,
melodious, and powerful sound of the musical instruments
from my house. Sometimes, the sounds compel me to walk
up the hill to partake in these holy activities, to watch the
devotion of the community, as the young and the old join
together in celebration. Such activities can elicit in the viewer
a spiritual trance.
The sight that greets you at Svayambhu is quite a spectacle.
Various groups gather, each playing their instruments, some
reciting hymns, and some performing cultural dances in
devotion while other members offer water to the pilgrims.
It is a captivating sight, and the powerful music engulfs you
with equal devotion as the pilgrims. After circling the stupa,
the procession descends down the hill and the participants go
back to their respective vihara. Here they share a community
breakfast, sponsored by one of the members.
A very special event during this month is Bahi deo
Bwoyegu, the displaying of the various deities of the vihara,
especially the main deity, the Dipankara. The deities are
exhibited in the courtyard of the vihara for a few days and
numerous people visiting as part of the pilgrimage make
offerings in cash or kind. This activity not only displays
the wealth of the community but also fosters community
safeguarding of the religious images and other precious and
semi-precious objects, as well as a sense of pride and trust
among community members. Some take turns to sleep in the
vihara during the time the deities and other precious objects
are exhibited.
The elder female members, who are unable to join the
procession, spend the month making small votive stupas from
molds with black clay. This can be performed in groups at
the vihara or individually at their homes according to their
comfort level. At the end of the month these devotional clay
objects are placed on trays and, led by a musical procession,
ichcourier.unesco-ichcap.org 

are immersed in the river, an act of showing harmony with
nature.
Since this is a period of veneration and devotion to collect
merit and help others, different kinds of donations are made.
Among them a popular one is the pancha-daan, or the
donation of five materials: rice grains, unhusked rice grains,
salt, money, and pulses. These materials are necessary for
survival and can easily be stored and consumed. Sometimes
they are substituted with fruits and vegetables as well.
The practice of donation encourages the act of removing
attachments to our material wealth, paving the path to
spiritual wellbeing. The period ends with a festival called the
Paru Bhoye, which marks the completion of the sacred month,
accompanied with a big feast and merry-making.
The viharas serve as an education center even before Gunla.
They conduct classes for youth to learn the various musical
instruments and dances, while older members practice
their respective instruments in groups or solo. During other
months the vihara holds various classes to teach traditional
language writing, conducts free clinics, and undertakes many
other such philanthropic activities, which help bring the
community together. Such activities foster the continuation
of ICH practices, ensuring their longevity. They also generate
community participation, which nurtures harmony, respect,
and closeness. As each person is held responsible for one
or various tasks, they are also being groomed to become
responsible community members.
Mostly, these spaces serve as places of identity, where each
member individually or as a collective can take pride in their
common heritage. And in such ways, ICH spaces also serve as
workshops for the practice, continuity, and longevity of ICH
practices, while also maintaining the relation with and valuing
the tangible heritage elements. n
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The Impact of
Tais in Timor-Leste:

Culture with Unlimited Space
Abraão Ribeiro Mendonça

Culture Preservation Officer, USAID’s Tourism For All Project

C

eremonial cloths known as Tais have been woven in
Timor-Leste for generations. From the time of the
Timorese ancestors, women have learned how to make
Tais for use in traditional ceremonies, such as weddings. It is
seen as important for women to transmit this knowledge for
the future generations, and thus the technique has been passed
down from mother to daughter for centuries. The weaving
tradition is considered a key social function as it strengthens
familial bonds. For Timorese, Tais is strongly connected
with local tradition and its weaving is seen as not only a
local practice but part of the national identity. The designs
and techniques record a woven narration of the culture, lore,
paradigms, and stories of Timor-Leste’s history.
Both weaving and dyeing are intimate social processes,
usually done by groups of women, who often find themselves

isolated in villages from both a social and economic
perspective. They usually work together as a team to attain
a common goal. This reflects the broader social structure in
Timor-Leste, where people built their societies on a system
of connectedness and community, a set of values and beliefs
centered on kinship, ceremony, and spirituality, often through
weaving.
In some places, weaving practice as mutual cooperation
and the transmission of weaving knowledge from mother
to daughter are interwoven with a cultural system of
collaboration and respect, in which women, men, and young
people work together to share cultural practices in a way that
benefits the entire community. For instance, during the 2006
political conflict, women fled to camps for internally displaced
people with their looms and continued to weave. This

determination to keep weaving demonstrates the economic
importance of the practice, as well as underlining its social
significance, especially for women.
For many years, Tais was produced as a cultural activity and
played a part in the local economy as an exchange commodity
for barter before the introduction of money. As a traditional
practice, weaving is considering vital to healing past traumas
as well as being a creative outlet. It also helps by providing
employment for marginalized women who face an uncertain
future, such as widows. Most women living in villages are
able to earn a living through weaving Tais, which is proof that
women have an important role in terms of independence and
leadership in lifting their family out of poverty.
Since Timor-Leste gained independence in 2002, Tais
weaving has been rescued from the brink of extinction,
and once again has risen to prominence as a symbol of
cultural identity. It has successfully been revived in Lospalos,
Viqueque and Baucau districts (in the eastern region of the
country) among other places. Some weaving groups formed
cooperatives, gathering the small number of weavers in their
village, well representing the efforts of women to rebuild their
communities. As well as being a vital source of income for
women, these cooperatives play a major role in promoting
the social and cultural significance of the weaving tradition.
For instance, one of the weaver groups in Timor-Leste,
Cooperative Lo’ud, was created by three women from the
resistance movement. They gathered to pool their resources
after the conflict had made them widows, and started
producing Tais to earn money and improve their lives.

Transmission of ICH (Tais)

crucial. One successful mission was having Tais recognized
by UNESCO in its urgent safeguarding list (14 December
2021). Since January 2022, the ICH Committee has organized
several notable public events (Tais fair, festival, and exhibition
as well as a Tais competition), with activities mainly taking
place in Dili, the capital of the country. Groups of women and
master weavers from different municipalities were involved in
Tais demonstrations, product diversification, and displaying
the overall process of weaving, including the natural way
of dyeing and local cotton; they also showed how Tais is
used in different ceremonies (weddings, funerals, rituals for
harvesting rice, corn, and coffee, and for gifts/welcoming
guests). A number of schools and student bodies (primary,
pre-secondary, and secondary schools, and universities) were
invited as the main target audience, with the aim of raising
public awareness specifically among the younger generation
about the importance local knowledge of Tais. As means of
transmission, the various events and exhibitions had a positive
outcome; not only did they help generate family income,
they also stimulated increasing numbers of people to become
involved in the weaving practices.
As demonstrated by the group of master weavers, the
various municipalities differ in terms of traditional weaving
techniques and ethnolinguistics. In one notable development,
a new weavers’ network has been established across the
municipalities; to encourage the weavers, the Minister of
Tourism, Commerce and Industry, together with Secretary of
State for Art and Culture, incorporated in the annual plan a
National Day of Tais, further demonstrating the importance of
weaving to the nation. n

The raising of public awareness is one of the most important
activities and an essential pillar of ICH transmission. The
establishment of the Timor-Leste National Committee of
Intangible Cultural Heritage (April 2019), which aims to
promote and safeguarding national living heritage, was

Tais competition event lead by Minister of Tourism Commerce and Industry Timor-Leste, on the occasion celebration
of the Popular Consultation Day, 30 August 2022. The event was held during a week from 22 – 26 August 2022.
© Abraão Ribeiro Mendonça

Tais Exhibition for schools and Timorese public.
Event held during a month from 25 March to 25 April 2022,
led by Alola Foundation(local NGO). © Maria da Costa
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Vietnam

The location of the main house
(front) and the sub-house (back) in
the residence © Nguyen Ky Nam

Safeguarding Imperial
Worship Practice at the
Tuy Ly Residence

practice of ancestor worship has played a crucial role in the
Nguyen community in Hue city for generations. This imperial
custom was inextricably linked to the founder of the Nguyen
Dynasty, King Gia Long. Regarding worship, he said: “I want
to let you know that I cannot forget my forefathers had already
supported me a lot. Therefore, I have been worshipping them
for a long time and I consider this practice my fundamental
belief.” By maintaining ancestor worship, the Nguyen community show their respect and gratitude to their forefathers.
This is consistent with the Vietnamese tradition that, “When
someone is born, they become indebted to their ancestors, and
the debt can be paid by undertaking specific ancestor worship
practices.” In addition, members of the Nguyen family tend to
stick with one another, thereby shaping a solid bond for generations. There are some notable characteristics in the worship
space, rituals, and ways of transmission.
In terms of worshipping areas, there are two primary
spaces: the main house and the sub-house. The main house
is designated to worship Tuy Ly’s mother and for Buddhist
worship. The sub-house is dedicated to the worship of Tuy Ly
and his wife, and to welcome guests. Both spaces are decorated
formally and well maintained by the family members. Notably,
some portraits, paintings, objects, and poems related to Tuy Ly
are also arranged and displayed in this space.
When it comes to the worship rituals, there are special
annual occasions such as the birthdays and death days of the
worshipped people, on which many family members tend to
gather and hold ceremonies. While some people are busy with
their working lives, they still manage to return to the family to
practice worship rituals at the residence. The main ceremonies
are held one day prior to the birthday or death day of the worshipped person. People of all ages attend the worship activities.

The younger family members are taught to prepare food, wine,
flowers, and other items for the ceremony. They are also given
proper training to be part of the ceremony organizing team.
Interviews were conducted with some people with questions about their feelings and experiences. Many agreed that
they feel extremely happy while attending worship ceremonies
at the Tuy Ly residence. For instance, one woman, aged 45,
supposed that: “Worshipping those who died in the Nguyen community is not an obligation, but a way to express my
respect to the family ancestors. Therefore, I have been taking part in such events for many years.” Another 21-year-old
female student shared that: “By maintaining the worshipping
custom, I have been given more luck and strength. Whenever I come across difficulties, I will go to the residence, burn
incense, and share my problems with ancestors. I finally find
some measures to overcome the problems. I really appreciate it.”
The worship practice in the Tuy Ly residence reflects a fundamental Asian philosophy: through various ways, the living
can stay connected with or link to the dead. The relationship
between the dead and the living also reveals the mutual trust
and reciprocity between ascendants and descendants in the
Nguyen community.
The Tuy Ly residence has long been a place where consolidation and togetherness among family members have been
celebrated. In summary, the space at the residence has been
critical for the Nguyen community to maintain, safeguard,
and promote ICH values, particularly the long-established and
precious practice of imperial worship in Vietnam. The residence has been made open to public, allowing elements of this
custom to be introduced and promoted to a large number of
Vietnamese and foreign visitors. n

The traditional architecture of the main gate at
Tuy Ly residence © Nguyen Ky Nam

The worshipping spaces for
Tuy Ly’s mother © Nguyen Ky Nam

Nguyen Ky Nam

Ph.D. Candidate, Griffith University

H

ue city was home to the Nguyen Dynasty as the final
imperial capital of Vietnam (1802–1945). It boasts many
cultural heritage elements, both tangible and intangible.
Recent years have witnessed a growing urbanization,
making unfavorable impacts on Hue’s ICH safeguarding and
promotion.
No comprehensive inventory of the ICH of Hue city had
previously been conducted, until a new inventory project
started in late 2021. In March 2022, I visited and studied
the Tuy Ly residence (Phủ), located on Nguyen Sinh Cung
Street, Hue city. This is one of the most salient and complete
examples of Nguyen Dynasty residences, having the typical
values of buildings of that period. Originally, the Nguyen
kings ordered the construction of the Tuy Ly residence so
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princes and princesses could live independently once they
turned 18 years old. It is situated in a dry, high location and is
close to the local communities, but also adjacent to the river to
offer access to boats as a means of transport.
Once the Nguyen Dynasty came to an end in 1945, the
residents no longer received entitlements like farmland and
money, as their ancestors did. The Tuy Ly residence fell into
disrepair through storm damage and natural degradation.
Fortunately, the Nguyen community has been donating money
and efforts to maintain and conserve the Tuy Ly residence.
Specifically, the residence roofs have been retiled recently to
avoid leaking.
Among various ICH elements such as music, woodblocks
carving, traditional cuisine, festivals, and knowledge, the
ichcourier.unesco-ichcap.org
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I

ndigenous communities around the world are bearers of
strong traditional culture, art, craft, and knowledge of the
environment, together termed by UNESCO as intangible
cultural heritage (ICH). A fascinating characteristic of ICH
is that it is constantly evolving and adapting to its changing
physical, social, and economic environment, and in this way
can be described as “living heritage.”
The cultural diversity of indigenous people in India is vast,
with distinct social and cultural traditions that are rooted in
collective ties, land ownership through generations, and a
cultural rootedness and integral relationship with the natural
environment. Traditional spaces of ICH practice are of utmost
importance. In India, these spaces are usually the villages
where traditional practitioner communities reside and practice
their art and crafts for generations. The foremost feature of
indigenous ICH is that it is integral to a community’s culture,
way of life, social values, and traditional professions. Hence,
the villages are found to be cohesive units within which the
specific forms are embedded from distant history.
However, due to the loss of traditional contexts
and markets, these communities have suffered severe
marginalization, isolation, devaluation, and decline of their
traditional creative skills and expressions. With their skills

Safeguarding Traditional
ICH Spaces as Workshops
Madhura Dutta

Director, banglanatak dot com

and creativity fading, rural practitioners have been leaving
their villages and coming to cities to find work as daily wage
earners or menial laborers. This has threatened the ICH
further, with skills dying out and traditions being disowned
by the practitioners themselves due to lack of economic,
social, cultural, and emotional viability in the modern world.
Younger generations increasingly do not learn these skills,
leading to the loss of the practices.
Since independence, national policy and programs in
India, along with a strong cohort of ICH patrons and social
reformers, have contributed much toward revitalizing
indigenous art and craft forms through promotion, market
creation, training, technical facilities, and so on. In the
process, the artists have come out of their traditional spaces
to sell, collaborate, perform, and deliver their ICH products
to urban consumers, nationally and internationally. However,
the actual spaces where the artist was born, encultured, and
originally worked have remained derelict, thus breaking the
traditional cultural ties of the artists with their own habitats,
which originally shaped their ICH forms.
While working in rural Bengal with traditional ICH forms,
Banglanatak dot com aimed to professionalize traditional
cultural skills and empower folk practitioners through

Chau Folk Dance Festival in Purulia Village © banglanatak dot com
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Village Workshop Shop in Charida Mask-makers Village © banglanatak dot com

Patachitra Festival in Naya Village © banglanatak dot com

rural creative entrepreneurship under its Art for Life (AFL)
program. As part of this initiative, it was stressed how essential
the local or traditional community space for learning,
continuing, and practicing the art was to the sustenance of
the ICH. The on-ground work focused on revitalizing the
art traditions through strengthening skill transmission,
documentation, and promotion; empowering artists with
skills and resources for creative enterprise development; and
transforming villages into vibrant cultural hubs. This holistic
approach that pivoted all the development and safeguarding
activities in the rural space of the ICH forms led to a sea
change, transforming these villages into active collective ICH
spaces for practice, collaboration, and promotion.
As the program focused on building a strong cultural
identity and recognition of the creative communities, it was
essential to promote the artists’ villages as spaces for genesis,
evolution, and survival of the ICH. The process was based on
a multipronged strategy of creating appropriate infrastructure,
training the resident communities in making their villages
interesting and educational for visitors, and proper branding
and promotion signifying the integral link of the ICH with its
traditional space.
Resource centers were established in the villages on
communal land, which is also owned and managed by the
community. These physical centers, equipped with basic
infrastructural and IT facilities, have been designed with
community participation to serve as active community spaces
for practice, learning, training, exchange, exhibition, and
demonstration of their ICH. These centers house community
museums that were conceptualized, designed, and set up in

collaboration with the actual bearers of those traditions and
have become shared living heritage spaces. The museums,
freely accessible to all, uphold the collective identity of
the ICH forms and the tradition bearers. As the museums
display textual and visual narratives of the community’s
own knowledge, interpretations, life stories, and collective
understanding of their own ICH, these centers have helped
give a local context to the history, social significance, and
cultural evolution of these traditions.
Eleven such museums, owned and managed by the
respective communities, have been developed so far in West
Bengal. These showcase Patachitra painting in Pingla (West
Medinipur), chau dance of Balarampur and chau mask of
Charida (Purulia), dokra metal craft in Bikna (Bankura), to
name a few. Around these centers, annual village festivals were
initiated by the AFL program to develop positive branding of
these villages as the native community cultural and working
spaces, and to see them featured on the cultural tourism
map of Bengal. The host communities were also trained in
maintaining cleanliness, hygienic conditions, and proper
sanitation, which is vital for ensuring better local health and
for hosting tourists. They learned to offer hospitality to visitors
in simple, traditional ways, and how enhancing their practice
and demonstration of the art forms would attract people.
Today there are nineteen artist villages, including those
of scroll painters, mask makers, dancers, singers of different
musical genres, wooden doll makers, and metal crafters,
organizing annual three-day festivals. Each festival is unique
for its natural and cultural environment, defined by the local
ICH forms, and attracts tourists from near and far. The artists’
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collectives take active part in the arrangements and also
organize demonstration workshops for visitors, offer products
for sale in the courtyards of their own homes, and organize
folk performances in cultural programs. Students from schools
and colleges, researchers, and educators visit the artist villages
to learn about the rich cultural heritage and craft-making
process, and to interact with the artists. Photographers,
writers, and urban artists regularly visit these village ICH
spaces for co-creation of artworks. People from local rural
areas as well as cities enjoy the ambience and interactions
with the artists. These festivals also provide platforms for
networking and business as many craft retailers and cultural
event organizers attend.
Over the last decade, many interesting village-based
creative workshops and artist residencies have been organized
between the village artists and national and international
artists, resulting in joint collaborative events and exhibits
showcasing unique products and performances. The village
hubs of traditional music have become tourism destinations
frequented by visitors from across the globe. The vibrancy
and popularity of the villages have resulted in the younger
generations coming forward to learn traditional skills and
pursue careers in these fields. Walking into the village at
any time of year can lead to an amazing experience of not
only watching the skill sets and cultural forms of the ICH
practitioners, but finding out how they work together in their
homes and common village spaces in between daily household
chores.

To make these ICH spaces more attractive as lively, colorful
destinations of indigenous traditions and cultural forms, eight
crafts of Bengal have been geographical indication registered,
thus promoting not only the authenticity of a traditional
cultural product but also creating an exclusive identity of the
places where the makers reside.
Despite differences in the societal, institutional, and
professional structures of the different ICH forms, AFL led to
some fundamental changes everywhere, including meaningful
employment, dignity of work, and creation of a collective
community identity and a sense of pride. The initiatives gave
momentum to the growth and vitality of the villages. It even
reversed the trend of migration of rural artists from villages to
cities. Today the village ICH spaces are comfortable abodes of
the traditional artists who work in their homes and consider
their villages as unique workspaces that the world admires. n

Woman at work in Panchmura
Village of terracotta craft
© banglanatak dot com

Exchange workshop with wood craft artists in a village
in Kushmundi © banglanatak dot com
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Living in Harmony
with Nature:
Safeguarding Centuries
— Old Techniques
Kamila Kenzhetaeva

Culture Programme Specialist, National Commission
of the Kyrgyz Republic for UNESCO

Wooden frames called kerege form the walls of the yurt
© Kamila Kenzhetaeva

T

he yurt is not just a portable dwelling used by many
nomadic peoples, but a pinnacle of nomadic creativity
and a symbol of the national identity of the Kyrgyz
people. Yurts have a plain construction, can be quickly
assembled and dismantled by a few people, protect from the
cold or from the heat of sun, and most importantly are entirely
made of natural materials. This makes the yurt one of the
best options for the promotion of eco-tourism and centuriesold traditions and crafts. No big life event in Kyrgyzstan goes
without installing a yurt. Births, weddings, and funeral rituals
are traditionally held in yurts. They are an integral part of all
festivities, ceremonies, and important events from the local to
national and international levels.
Kyzyl-Tuu village is located on the south shore of the
Issyk-Kul Lake in Issyk-Kul Province, Kyrgyzstan. The
village is well known for its main craft product—a traditional
Kyrgyz yurt called boz ui—and was recognized by the
World Crafts Council as a “World Craft City” for the yurt
in 2021. Communities producing yurts live in all regions of
Kyrgyzstan. However, a distinctive feature of this particular
village is that more than 90 percent of the villagers are
involved in the process of yurt-making.
Bearers of traditional knowledge and yurt-making skills
are craftspeople, both women and men. Making a yurt is
a collective effort and involves the joint work of several
craftspeople. Sometimes the whole family is engaged.
Traditionally, knowledge and skills are transmitted orally and
through hands-on practice from generation to generation.
From early childhood, young members of the community
help old masters and learn about the peculiarities of crafting
through instructions and practice. There is a Kyrgyz saying,
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“Making a yurt requires seventy different skills,” which
proves that diverse skills and knowledge are needed to make
one yurt; these include woodworking, weaving, felting, and
embroidering. Thus, the yurt reflects all types of applied and
decorative arts of Kyrgyz people and unites craftspeople and
their families.
Each yurt has a circular shape; wooden frames called
kerege form the walls; long, curved poles, known as uuk
form the yurt’s dome; and tyunduk is the top of the yurt’s
roof that holds the dome together. It takes between one and
three months for a craftsperson to make the high-quality
wooden parts of the yurt. On top of that, years are required
to grow the willow trees used to make them. Woodworking
is a comprehensive process and requires special knowledge
and skills ranging from the selection of the wood to drying,
bending, and coloring. The people of Kyzyl-Tuu Village prefer
natural dyes such as red clay rather than harmful chemicals to
color the wood. The natural dyes are non-toxic, biodegradable,
and help to sustain the wooden elements for a longer period.
The community of craftspeople believe that the materials used
should not harm either people working with the wood or
staying in the yurt, or the trees themselves.
The wooden frame is covered firstly with needle grass
mats and then with felt carpets. These traditional carpets
consist of three layers and are made using a special technique,
which makes them long-lasting. There are various types of
felt carpets in the yurt, which are used to cover the wooden
frame, dome, floor, and door. These coverings and interior
decorations are made by craftswomen and attract special
attention. They differ in patterns and color, reflecting the
sense of aesthetic perception and showcasing crafting skills. It
ichcourier.unesco-ichcap.org

Tyunduk(the roof of the yurt) after coloring
and assembling © Kamila Kenzhetaeva

should be emphasized that, traditionally, nails or metal wires
are not used in the construction process.
Craftswomen use different handicraft techniques such as
threading, embroidering, felting, and weaving; storytelling
or singing during the workflow is also an integral part of
the process. Young girls from Kyzyl-Tuu Village learn these
techniques from an early age simply by observing their
mother’s work, helping them, and playing or visiting local
workshops. Interactive learning is one of the strengths in
attracting young people and bringing them to local workshops,
thus fostering the transmission of the ICH in the community.
As one of the craftswomen notes, “Making embroidery is like
poetry—it requires inspiration. Everyone can be taught how to
sew through hands-on training, whereas to learn embroidery
one needs to have a creative spirit and talent.”
It’s easy to dismantle a yurt. However, installing one
requires following some special rules. The yurt’s geometry is
solid and craftspeople are well aware of the dimensions needed
for each detail to make the structure stable against even the
strongest winds. The interior setting of a yurt has designated
areas: the left part belongs to men and the right for women,
thus ensuring balance. The male part of the yurt traditionally

has clothing, hunting tools, or crafts hanging on the wall,
while the right side has women’s clothing and a kitchen. The
center of the yurt is allocated for the fireplace, kolomto, which
has a sacral meaning for Kyrgyz people. According to beliefs,
fire purifies and keeps evil spirits away.
The element is of great value to the community. The
Kyzyl-Tuu community managed to safeguard the traditional
knowledge and skills required for making every detail of
the yurt, and are proud of their heritage. Traditionally, the
knowledge and skills have been passed down from mother
to daughter, from father to son, or from master to apprentice
over many generations. From time to time, the villagers
organize community meetings and discuss the issues of
maintaining the quality of craft products, the use of natural
materials, and safety rules. The craftspeople of Kyzyl-Tuu are
highly demanding in terms of the quality of yurt-making,
including the interior decoration. They say, that a yurt’s
wooden construction details must serve at least thirty years,
while the felt crafts such as shyrdak (felt carpet) have an
average lifespan of about one hundred years.
Nowadays, the community is proud of the younger
generation who are engaged in yurt-making. Both older and
younger craftspeople make new yurts and restore old ones
for use in exhibitions, eco-tourism, or for sale. It should be
noted that despite yurt-making being the main source of
income for the craftspeople, the element is not at risk of overcommercialization. The community of craftspeople continue
to use traditional knowledge and skills that reflect their
identity and strengthen their sense of belonging. Moreover,
the craft contributes to the sustainable development of the
community.
Recognizing the importance of the element, in 2012,
communities and other stakeholders of Kyrgyzstan and
Kazakhstan united in a workgroup to elaborate a nomination
file. The communities of craftspeople were the main driving
force in this process, having actually initiated it. After several
years of joint work, the nomination “Traditional knowledge
and skills in making Kyrgyz and Kazakh yurts (Turkic nomadic
dwellings)” was inscribed on the UNESCO Representative
List of the Intangible Cultural Heritage of Humanity in 2014.
Different types of activities such as fairs, meetings, exhibitions,
and contests are organized regularly by the two countries to
promote the element. Communities constantly arrange events
on a local level and take part in international exhibitions such
as EXPO to raise awareness among international communities.
The yurt still has a major role in the lives of the Kyrgyz and
Kazakh people. Moreover, it is a symbol of national identity,
family, hospitality, and testimony of rich ancestral knowledge
in harmonic coexistence with nature. n

Craftswomen during the
work process under the
leadership of an elder
master © National
Commission of the
Kyrgyz Republic
for UNESCO
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Bringing the
Stories of Vietnam
to the World
Ha, Hoang Minh Trang

English Interpreter and Translator, Cultura Fish

Vuong, Hoai Lam

Lead of Cultural Research, Cultura Fish

Luc, Pham Quynh Nhi

Project Coordinator, Cultura Fish

G

lobalization, the age of information, and a prime era
of technology where cultures and meanings collide—
it is strange how we often find ourselves disorientated
with it all, the local versus the global, the familiar versus the
foreign. Just so, the narrative surrounding Vietnam has quite a
“foreign” presence among the international audience, and even
domestically to some degree. The first images people think
of when it comes to Vietnam are perhaps the war, or maybe
they’d focus on the cuisine and natural scenery thanks to the
effort of tourism footage in more recent years. The image is
either of the country’s trauma-bound identity or a paradise
land of amazing landscapes. While not entirely wrong, those
narratives don’t fully reflect the complexity of a Vietnam that
was, is, and will be. Telling a diverse and complex Vietnamese
story in an honest and caring manner is one of the goals of
Cultura Fish; it’s a direct result of our very lived experiences
of interacting with our peers from across the globe and within
the country.

A Group of Passionate, Young Professionals

Cultura Fish (Hiếu Văn Ngư in Vietnamese) was formed
in January 2020 with the role of being the “intermediary”
between academia and the public. The group consists of young
people who come from across different specialties (education,
communication, IT, accounting, art), and has incorporated
these strengths to approach ICH as if they’re the “ingredients”
of modern life. Up until now, Cultura Fish has focused on the
ICH of Southern Vietnam (Nam Bo and Nam Trung Bo), such
as traditional theatre performance and local rituals. The group
has organized activities in various areas, such as:
• Archival: Through recording, photographing, and filming
the heritage sites, under the supervision of academic
researchers.
• Education: Through classes, workshops, and online
classes, we instruct the public to appreciate and utilize
ICH. The contents of these lessons were carefully curated
based on the needs of the audience.

Archival project “Types of Characters in Vietnamese Hat Boi” was shared on the ichLinks platform. © Cultura Fish
Cultura Fish during our “Hat Boi 101” appreciation
course, where participants got the opportunity to
engage with the local Hat Boi troupe © Cultura Fish

• Communication: After receiving essays from our
researcher or obtaining archival content, Cultural Fish
then proceeds to develop media content that is suitable
with the platforms that we operate on: informative longform essays on our website for educational purposes,
infographics on our Facebook page, audio and video files
on our YouTube channel.

A First Step on a Long Journey

As of today, Cultura Fish has only taken its first steps on
this long journey ahead. Looking back on our two years
of formation and progress, Cultura Fish has slowly grown
through each of our projects.
With Hat Boi 101, Cultura Fish has consistently delivered
informative guides on how to appreciate traditional
Vietnamese theatre through essays and infographics, archival
videos such as the series “Types of Characters in Vietnamese
Hat Boi,” which was also shared on the ichLinks platform.
Alongside these media products, we have successfully
organized three sessions of Hat Boi appreciation for an
audience aged 12 to 45. It is also a project that Cultura Fish
is determined to pursue in the long term, as part of which we
will also digitalize the wealth of Hat Boi practice and promote
it, introducing it to an international audience.
Following Hat Boi 101, Phong hoa ca vinh is another
project that Cultura Fish is organizing. Phong hoa ca vinh
is an archival project, in which we utilize the elements of
Southern Vietnam folk performance (such as ru, ho, ly)
and introduce them to the youth audience. Cultura Fish
has basically completed our first age of archival material by
recording thirty-five tracks of popular folk melodies from
Southern Vietnam. In August 2022, with the support of the
British Council (sponsor), and the help of ICHCAP, Cultura
Fish shared this archive on the ichLinks platform to make it
accessible to friends across the globe.
Beyond these projects, Cultura Fish has prepared
even more programs that aim to assist young people with
approaching traditional heritage through activities such as field
trips to decode local cultures in formats like traditional music,
religion, history; or via minigames organized through social
media so the audience can share their thoughts about Lunar
New Year festivities, for instance, all under the instruction
of our researcher. Cultura Fish is also eager to be the trusted
advisor for any emerging creatives who want to utilize
Vietnamese cultural elements for their personal projects in
fields such as photography, filmmaking, and literature.

Many More to Go

With our humble beginnings, Cultura Fish has
chosen to take it slow, but remains full of
consideration in order to bring a meaningful
impact to those who truly care. Such actions
were an external manifestation that was a
result of each member’s internal reflection.
It is the mantra of self-understanding and
bringing the stories of Vietnam to the world
that is the motivation for each member to
come together and tread the waters of the
world. On this journey, Cultura Fish has received
huge support and attention from people of all ages,
enough to fuel the passion and belief in the magical
beauty of our traditional culture that is brewing in
our contemporary youth. n
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Tenth Annual Coordination Meeting of ICH Category 2 Centres Held

Tenth Annual Coordination Meeting of ICH Category 2 Centres © ICHCAP
The Tenth Annual Coordination
Meeting of Category 2 Centres Active in
the Field of Intangible Cultural Heritage
was held on 8 July 2022 at UNESCO
Headquarters in Paris, France. The
meeting was attended by twenty-five
members and officers from eight ICH
C2 centres and the UNESCO Living
Heritage Entity, including Secretary Tim
Curtis as well as UNESCO Assistant
Director-General for Culture Ernesto
Renato Ottone Ramirez. They shared
recent issues concerning the 2003
Convention for the Safeguarding of
the Intangible Cultural Heritage and

discussed various methods for future
cooperation.
The meeting consisted of two
sessions, during which discussions
were held on what roles the UNESCO
Living Heritage Entity expects C2
centres to play in implementing the
Convention as well as how C2 centres
can cooperate with the Secretariat in
the implementation process. In the
first session, the Secretariat introduced
the forty-one C/5 Mid-term Strategies
(2022–2029) and C/5 Programme and
Budget (2022–2025), and explained
potential ways to enhance cooperation

with C2 centres based on performance
indicators. In the next session, each C2
centre made presentations on recent
achievements and future directions and
shared their experiences of adapting to
the COVID-19 pandemic.
ICHCAP Director-General Kim Ji
sung noted that ICHCAP prepared
the Second Mid- to Long-term
Strategies (2022–2031) and the Third
Five-year Programmes and Strategies
(2022–2026) last year. He introduced
some of the key achievements under
the continuing COVID-19 situation,
including i) Massive Open Online
Course, recently developed by UNESCO
and ICHCAP; ii) #HeritageAlive book,
published by the ICH NGO Forum and
ICHCAP; and iii) ichLinks, the ICH
information-sharing platform.
The annual coordination meeting of
C2 centres in the field of ICH has been
taking place since 2013 to facilitate
efficient information-sharing and cooperation among the Secretariat and C2
centres. The next meeting is tentatively
scheduled for June 2023. n

Second ICH Youth Creators Program in Progress
ICHCAP began operating the Second
Youth ICH Creator Program starting
this month. The five selected creators
will be onboarded for four months from
1 September through 30 December
2022. They will produce new content
related to ICH.
The goals of the project are promoting ICH safeguarding activities
in the Asia-Pacific region to youth
and strengthening the capacity of
content-making in cooperation with
ICHCAP. The team is separated into

three categories: video, card news (a
format popular in Korea in which a
news story is presented as a slide show),
and design.
ICHCAP has created an open ICH
content production environment so
that students can utilize their individuality and ideas. Through ICH content
produced by synergy between students
and ICHCAP, consensus was formed
with various age groups. During the
first period of collaboration with college
student ICH creators, social media

engagement with the centre increased.
The second ICH creator project for college students also plans to create novel
content that can promote the value of
ICH in the Asia-Pacific region through
various methods. Some of the videos
made by the first and second cohorts of
ICH student creators can be found on
the ICHCAP YouTube channel, while
examples of card news and design projects have been posted on the centre’s
Instagram and Facebook pages. n

(Left) Video of Thailand’s Puppet Shows Hun Krabok and Nang Talung © First ICH Youth Creator, Park Minkyung
(Middle) Jung Chan-hee’s Traditional Dyeing Technology Interview Card News © First ICH Youth Creator, Gong Minji
(Right) Indonesian Batik Pattern Concept Product Design © First ICH Youth Creator, Han Yujin
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ICH NGO Conference Held in Udaipur, India
On 25 and 26 September 2022, ICHCAP
and the UNESCO New Delhi Office
held the 2022 ICH NGO Conference in
Udaipur, India. More than sixty stakeholders from ICH NGOs of seven South
Asian countries attended the event,
which was held online and offline in
cooperation with the Mewar Charitable
Foundation, which is leading the safeguarding of the cultural heritage
of Udaipur.
Under the theme of “Intangible
Cultural Heritage, a Driving Force
for Sustainable and Inclusive
Development,” participants
discussed ways for ICH to contribute to achieving SDGs and
cooperation among NGOs and
shared the meaning and value of
inventory as one of the measures
of safeguarding ICH in South Asia.
The results of the discussion were
presented in a declaration, and
the conference concluded with a
promise to strengthen the network
in the future.

The 2020 edition of the biennial
ICH NGO conference was held online
under the theme of “Intangible Cultural
Heritage and Resilience in Crisis” to
discuss the changes brought by the
COVID-19 pandemic; in the same vein,
this year there was focus on discussing
specific action plans in terms of empowering communities and importance of

resilience. Participating NGOs introduced how their activities contribute to
achieving SDG1 (No poverty), SDG5
(Gender equality), and SDG8 (Decent
work and economic growth), and
emphasized the importance of networking for information-sharing. In addition,
in order to understand the regional context in greater depth and raise awareness
of international conventions, an
information session was also held
on the community-based inventory
from the overall results framework
for the 2003 Convention indicators.
As a result of the first cooperative project between ICHCAP and
the UNESCO New Delhi Office, the
two organizations agreed to collaborate on various projects together
in the future, and it is expected
that more active measures will be
designed when the COVID-19
situation eases further. n
2022 ICH NGO Conference © ICHCAP

“Bringing Living Heritage to the Classroom in Asia-Pacific” Online Seminar
will be Held
courses will meet with the
stakeholders to share practical tips such as how to
develop lesson plans and
link ICH into education.
This online course provides step-by-step training
for teachers reflecting the
results of pilot projects
in twenty-one schools
“Bringing Living Heritage to the Classroom in Asia-Pacific” Online
in six countries (Nepal,
Seminars Promotional Banner © UNESCO Bangkok Office
Thailand, Cambodia,
Korea, Kazakhstan, and
ICHCAP will hold an online seminar
Kyrgyzstan), and reference materials
to promote “Bringing Living Heritage
are also posted on the GCED Campus
to the Classroom in Asia-Pacific” the
webpage. The three institutions that
online course developed with the
developed the online course agreed that
collaboration of the UNESCO Bangkok
more promotion is needed for teachers
Office and APCEIU. This seminar will
and stakeholders to raise awareness
be held twice, focusing on South and
in the sense of international discourse,
Southeast Asian cases on 30 September
such as linking ICH and education,
and East Asian and Central Asian cases
implementing the 2003 Convention
on 1 December.
or Education for Sustainable
UNESCO experts who designed
Development (ESD).
the basic framework of the course and
Anyone can participate in the two
instructors who participated in online
online promotional seminars, but it
ichcourier.unesco-ichcap.org 

is recommended to watch an introductory animation series, “Teaching
and Learning with Intangible Cultural
Heritage in Asia and the Pacific,”
available in six languages and take the
online courses in advance. Detailed
information can be found through
links and QR codes on ICHCAP’s
website(www.unesco-ichcap.org). n

Way to Join the Online Seminars
© UNESCO Bangkok Office
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The ICH Courier is
waiting for
your contributions!
We welcome articles with various perspectives on the value of
intangible cultural heritage and the diverse safeguarding activities
of ICH. If you wish to contribute, please fill out the manuscript form
on the ICH Courier website and submit it to ich.courier@gmail.com.
Further information about submissions is available on our website
https://ichcourier.unesco-ichcap.org/submissions/

Centre
Under the auspices
of UNESCO
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